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MASAAKI NODA — AGON THROUGH THE INFINITE

Dr. Robert Steven Bianchi

Director of Academic and Curatorial Affairs

Broughton International Inc.

Each successive phase in the stylistic development of the oeuvre of
Masaaki Noda is rooted in his past aesthetic accomplishment which he
then transforms into a successful aesthetic innovation. In this respect, his
work may be profitably compared to that of other artists of consequence
who in the course of a creative lifetime make adjustments to their styles
and formulate new expressions in diverse works of art which are, however,
unified by common aesthetic principles and a personal aesthetic.
Throughout his career, then, Noda has been consistently fascinated by the
concepts of unlimited space and movement through it. He deconstructed
his early compositions which relied upon flat, two-dimensional geometric
forms floating in limbo and has transformed them from statements
embodying cold, static geometric perfection into more sensual expressions
of kinetic forms rhythmically traveling through space. His creations are
simultaneously intimate microcosms and minute fragments of a larger,
interconnected macrocosm.

Born in Hiroshima Prefecture in 1949, Masaaki Noda lived and studied
in Japan, spending four years at the Osaka University of Arts. There he
began his career as a painter, but eventually embraced the art of print
making, concentrating almost exclusively on the processes of silkscreen
from 1972 to 1977. These early works exhibit an exacting and precise
registration of both form and color, are characterized by a mathematical
precision clearly indebted to the contemporary Op Art movement, and
may be compared to the oeuvre of Victor Vassarély. His palette was
confined to pure hues, which have been described as flat and opaque, cold
and cerebral, but which were to serve him well later when in the 1980s he
reintroduced an adaptation of this monochromatism in his Paper
Sculptures. His geometric repertoire of forms relied upon both circle and
triangle. At the same time Noda exploited the opacity of chromatic tones
which were dominated by arithmetically configured forms. These
creations suggest that he was reinterpreting contemporary works by Max
Bill. Clinically detached, some of these early works, nevertheless, are

harbingers of Noda’s later development. They reveal, even at this early

date, his continuing interest in polychromatic values. He explored the
subtle modalities inherent in his use of steel blue hues and soft crimsons
which enabled him to temper angular, hard-edged forms with lighter
passages which appear, in some of these earlier works, to be white to the
naked eye. These highlighted areas suggest reflected light without
enhancing the solidity of their geometric shapes. In a critical assessment,
such passages are more decorative than spatial, and may be regarded as the
by-products of the silkscreen process itself. Nevertheless, Noda capitalized
on the potential of such highlighted areas and continued to explore
various possibilities until such highlighting of rectilinear forms became a
stylistic feature of some of his later works.

In 1977, five years after having been graduated from Osaka University
of Arts, Noda arrived in New York City, intent upon embarking on a
career in art, in which he continues to distinguish himself. Today, Noda is
universally recognized as a printmaker, painter, collagist, and sculptor. He
enrolled in the Art Students league in New York City, and, in keeping
with that institution’s philosophy that aspiring artists must be able to
support themselves, became gainfully employed by taking any odd job
which came his way. Living the Bohemian life in a loft in a dangerous
section of Chinatown, where his wife and small son were soon to join
him, Noda spent three years at that institution applying himself
assiduously to his studies.

The earliest works of art in his first American suite, the Dimension
Series, were indebted to his previous Japanese graphics because they
initially relied upon rectilinear forms serving as compositional focal
points. Gradually, Noda began to introduce curvilinear forms, with which
he had been working since 1972, into his Dimension Series. Their
combination in his oeuvre was now linked to themes which suggested
movement into spatial environments. At the same time he began to
repudiate the opacity of his hard-edged Japanese-produced silk screens in
favor of lighter transparencies which themselves suggested the third

dimension. Three-dimensionality and movement into space combined
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with a more painterly palette to imbue these works of art from Noda’s
early American period with a sensuality completely absent from his earlier
Spartanly cerebral, Japanese silk-screens.

1979-1980 was, therefore, to be a period of transition for Noda. Still
basing his work on the silk screens of the past, he gradually abandoned
their hard-edged style in favor of a more lyrical and energetic approach.
There is a very definite development in his Dimension Series. Whereas the
carliest works in this suite are indebted both to his earlier Japanese
graphics and are only vaguely reminiscent of Frank Stella’s work from the
same period, Noda gradually turned away from scientifically precise
mathematical forms and begin to embrace more naturalistic, perhaps one
should say, humanistic, sensual forms, which achieve their effect in
compositions in which Noda generates greater spatial depths and relies
more and more upon chromatic transparencies. Whereas he still relied
upon the triangle as his dominant motif, he revealed a willingness to
deconstruct it so that this primal form appears in this suite simultaneously
as both shape and line, an effect enhanced by his greater reliance upon
polychromatic transparencies which enabled Noda to modulate his colors
more effectively.

It was during his transitional period of 1979 as well that Noda first
began his intensive exploration of the relationship between two-
dimensional surfaces and three dimensional sculpture. That continuing
interest in this particular synatesis was given visual expression in the early
1980s when Noda introduced his Sky Sculptures launched in New York
City’s Central Park. Described by some as self-sufficient versions of his
two-dimensional works of art, Noda equated the three dimensional
components of his sky sculptures with the curvilinear forms of his two-
dimensional oeuvre and the clear blue color of the summer sky served as
the surrogate for his two-dimensional spatial environments. The effect of
breezes on these Sky Sculptures and the changing quality of the sunlight
on their limited palettes of either two or three colors created fluid, graceful
but ever changing compositions. Noda had achieved in the realm of the
third dimension what he had been suggesting in his Dimension Series.

Almost immediately thereafter, Noda began to incorporate the advances
he had achieved with his Sky Sculptures in a limited suite of small,
intimate sculptures in black and white paper. He considered these Paper
Sculptures more as maquettes than as finished works of art, works in

progress, as it were, which served him as conceptual starting points and

stimuli for more durable and more permanent sculptures which he had
already envisioned could be created on a monumental scale in stainless
steel measuring ten feet in height. The format and medium of the Paper
Sculptures enabled Noda to give free reign to his creative talents and
impulses as he transformed the overlapping forms of his flat surfaces in his
graphic compositions into actual three-dimensional spaces, relying upon
retinal stimulation caused by the monochromatic polarity of black and
white to create the successive receding and advancing interplay so
necessary for achieving his aesthetic of spatial environments.

Pausing for a moment to reflect , one may be able to understand why
Noda’s oeuvre can be characterized as a dialectic between tradition and
innovation. His Dimension Series paved the way for this Sky Sculptures
which in turn were the catalyst for his Paper Sculptures, and these in turn
were indebted to his earliest works as a student in Japan for their
chromatic effect. The remarkable achievement of PERPETUAL FLIGHT
IT BEYOND TIME AND SPACE, unveiled on 19 May 2000, in
Shinichi-cho, Hiroshima Prefecture, can only be regarded in these terms,
but its genesis is further dependent upon other innovations formulated by
Noda in his two-dimensional works of art.

Between 1983 and 1985, Noda created his first large format, two-
dimensional pieces with the intent of easily overpowering their percipient
by the sheer force of their kinetic energies. In order to achieve his
objective, Noda again reverted to his own tradition and transformed the
monochromatism of his Paper Sculptures into achromatic compositions
which continued to explore the synartesis between the second and third
dimension. Primarily orchestrations in black and white, Noda created
forms in space in charcoal, conte, pencil, pastel, and acrylic on gesso.
Charged with energy, these works defined Noda’s self-proclaimed period
of liberation as he eventually made a final break with the mathematical
geometry of his Japanese-produced graphics and turned to what he
himself described as “Turner’s architectural dynamism,” referring to
Joseph Mallord Turner’s late luminous paintings which dissolve in a
shimmering haze of light and color.

1985 was another watershed year for Noda, as he successfully
transformed these achromatic compositions by introducing several
innovations into his oeuvre. Foremost among these are the swirling
images, created with transparent colors, which begin to dominate his

oeuvre in 1985. Often compared to flying birds, these swirls define the
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spatial relationships in his composition and are imbued with a strong
sense of movement. Solid forms now seem to dematerialize into
amorphous shapes, transformed into swirls of color. But Noda’s insistence
upon formulating a synartesis between two- and three-dimensional works
of art assumes an added dimension in his works of art of this period.
Realizing that sculpture, as a three-dimensional object, radiates into space
from the 360 degree circle that it occupies, and realizing that such
sculpture in the round is not bound by any framing restraints, Noda
began to violate the frames of his two dimensional works by allowing his
swirling forms to swing off of their compositions and extend beyond the
perceived, artistic perimeters of his work. The spatial allusion thereby
generated is not confined to the receding and advancing conflict
established within the two dimensional surface of these works of art but is
ingeniously extended to include the physical environment in which the
two-dimensional work is displayed. He thereby created cohesive
compositions imbued with the illusion of infinite space.

After having lived in New York City’s Chinatown for five years, Noda
then moved with his wife and two children into his SoHo loft which
amply serves the family as a home and his needs as a studio. By this time
he had so refined his printmaking skills that he embarked upon the
creation of his first suite of refined, polychromatic silk screens which were
to dominate his oeuvre into the late 1980s. One cannot underestimate the
labor-intensity of these graphics, the color process of which demand a
minimum of seventy but more often requires well over one hundred
passes for each print. Such repetition enhances Noda’s manipulation of
transparent colors and produces the illusion of limitless space. The themes
of these graphics are characterized by his exploration of motion in space,
motion effected by means of chromatic abstractions of kinetic swirls, sheer
veils or kinetic waves of color, as one commentator labeled them,
kaleidoscopic in their variety, and labyrinthinely intertwined with one
another. Other commentators remarked that these swirls often resemble
birds or feathered, wing-like forms. Noda’s abstract swirls, regardless of
their resemblance to realia, served as psychological highways on which
one’s psyche could metaphorically travel into and out of artistically
manipulated, spatial environments of unlimited scope, enhanced by the
penetration of some of those swirls beyond the edge of the composition.

Since 1990, Noda has been working in silkscreen, watercolor, and

mixed media on canvas to create his signature works. These rely on

gossamer, polychromatic veils or kinetic waves of color charged with
energy which move into and out of the vast spatial illusions contained
within his two-dimensional compositions. In his silkscreens, in particular,
Noda has been able to violate lz loi du cadre not only by permitting his
kinetic waves to extend over the borders of the paper but also by
employing a ragged edge.

These latest, two-dimensional works of art resonate with the same forms
and intent as do Noda’s first series of metal sculptures, which begin as
early as 1988, but are concentrated in the period from 1990 onwards.
Working in either brass and coalten or stainless steel, these sculptures are
typically either free standing, secured to an integral strut or base, or
intended to hang from a ceiling, evoking the effect of his earlier Sky
Sculptures. The examples in both types of steel are generally
monochromatic, but a certain polychromy is achieved in his brass works.
Recent exhibitions which have featured both his latest two-dimensional
works of art and sculptures have played to critical acclaim because their
juxtapositions reveal just how masterful Noda has achieved his intended
synartesis between these media.

A word must, therefore, be devoted to this fascinating confluence of
two- and three-dimensional works of art. In both cases, Noda established
an infinitely vast space both by the successful use of transparent colors in
his two dimensional works and by the positioning of his sculpture in real
space. The kinetic energy moving through those spaces is provided by the
gossamer veils or kinetic waves of color in the former and by their
counterpart, the swirls regarded by some as the bird or feather-like forms
of the metal in the latter. Both categories of his oeuvre, however, are
abstract expression and can, therefore, be read on many levels. In
attempting to define the thematic characteristics of Noda’s oeuvre, the
gossamer veils or avian forms cannot be segregated from the boundless
spatial environments they inhabit. All commentators have remarked that
these swirls, often intertwined in violent movement, suggest an apparent
effort to liberate themselves from unseen shackles, an effort which is all
the more emphasized in those works in which the law of the frame is
violated.

Some insight into the nature of this struggle may be provided by a little
known category of Noda’s oeuvre, namely, his collages of the late 1980s.
Quite by accident, Noda began to experiment with collage in 1987 when

he unpremeditatively began to form scraps of images he had torn from

UNTITEL
Paper
1998



various publications into tableaux. Although these collages may be
regarded as a departure from Noda’s traditionally abstract oeuvre because
of their representational idiom, these works are, nevertheless, important
because they enabled him, once again, to experiment with the deliberate
denial of the defined, rectangular perimeters of a two-dimensional format
by allowing the principal image to invade and occupy space traditionally
reserved for a secondary element. The invasion is yet another
manifestation of Noda’s sense of the dynamic force of motion. Despite
the fact that the images of these collages are representational, often
reproductions of famous works of Western art, and usually incorporating
birds, they are, nonetheless, arranged in swirling, violent movement. One
commentator has perceptively linked these images to the Romantic notion
of mysticism, regarding all as metaphors of a desire to escape from the
anxieties, fears, and opprobrium of earth in order to attain the purity of
heaven. This interpretation may be extended to include the significance of
Noda’s two monumental stained glass compositions dedicated in 1997,
COMING AND GOING and VICISSITUDE AND RISING TO THE
FIRMAMENT which greet visitors arriving at Keihan Uji Station, in
Kyoto in order to experience the Byodo-In with its temple and garden
representing The Pure Land of Amida in terrestrial form. In keeping with
Buddhist tenets regulating the soul’s quest for Enlightenment, Noda’s
kinetic swirls playing against the sunlight striking these exceptional
stained glass works emphasize this spiritual movement toward the divine.
Each commentator, therefore, has empathetically reacted to Noda’s work
on primal terms linking the violent swirls of his latest work to a force
which seeks a higher goal and expends great energy in the process.

The culmination of Noda’s exploration of this fundamental theme to
date is his monumental, stainless steel creation PERPETUAL FLIGHT I
BEYOND TIME AND SPACE, fabricated under his direction in Osaks,
where he first studied art, and dedicated on 19 May 2000, in Shinichi-
cho, Hiroshima Prefecture, his birthplace. Here, Noda’s gossamer veils or
kinetic waves of color have been transformed into stainless steel abstract
forms, retaining the monochromatic values inherent in his earlier black
and white Paper Sculptures.

Great works of art, and this sculpture is to be included in that category,
are labeled great because their inherent polyvalent messages speak
meaningfully to individuals separated from one another by tradition,

culture, language, and the like. In so doing, great works of art
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communicate a unitarian message. Some, regarding this monumental
work of art from a Western perspective will automatically associate it with
the Romantic Period’s definition of transcendental Nature and recognize
its struggle with transitions. Indeed, Noda’s intentional incorporation of
metal surfaces which will appear to be dark under certain circumstances
will never be opaque. Consequently, one may regard this monument as a
universal desire to escape from the anxieties and fears of this earth in order
to ascend to the purity of a celestial realm beyond. Onlyt by passage
through such maelstroms can one finally arrive at a transcendental world.
In this context, then, Noda’s sculpture is the spiritual heir to the
whirlpool drawings of Leonardo da Vinci. Other commentators have
regarded Noda as a Japanese artist working in America and may, prefer to
regard his feather or bird-like forms in this sculpture from a purely
Japanese perspective.

The purity of Noda’s abstract forms precludes a precise definition, but
his forms truly embody natural forces caught in an agon of epic
proportions. Whether one regards this struggle as a conflict between the
real and the imagined, the suave and the energetic, or the sublime and the
dynamic, Noda’s sculpture undeniably captures the cosmos in perpetual,
restless formation. It is a palpable image of metamorphosis. It seems to
represent something magnificent which is about to come into being, born
of an intense struggle, but all the percipient are permitted to witness is its
beginning. Encountering such a sculpture is an exhilarating, aesthetic

experience; its visual impact is immediate; its message universal.
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RE 75voa I\vo
Gail Flash Back
Stainless Steel, white Granife
2000

235X185X185cm

94 X74 X74"



2 BiI-SN
Independence-SN
Stainless Steel
2000
72 X64 X37cm
31X25X14%"
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3

14

HEN
Undulation
Brass

2000
52.5X57.5X40cm
21 X23X16"



4 FEE

Generation

60X57.5X50cm
24 X23X20"

15



5

16

EEEIS

Hereafter

60 X<57.5 X40cm
24 X25X13"



6 B
BREAKTHROUGH

46 X54 X45¢cm
18X22X18"

17



7

18

Ba
OPPORTUNITY
Brass

2000
50X45X26cm
20X18X10%"



Perpetual Flight I

Beyond Time and space
RAD FFZEZEA T









8 I FZEZBAT
Perpetual Flight I, Beyond Time and Space
Stainless Steel, White Granite
2000
6X3.5X3m
20 X12X10feet

22
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24

9 -1
PERPETUAL FRIGHT-I
IFZEZEZAT
BEYOND TIME AND SPACE
Stainless Steel
1999
42X42X36cm
17X17X14"



HE RAI BZEZEBRT #Hhm. LS
Installation of Perpetual Flight I, Beyond Time and Space, Shinichi, Hiroshima

a7 E e

Title letter Ken Ogata
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26

10 fEeE 1
EVOLUTION It
Coalten Steel
1991
69X62X46¢cm
27+X25%X18"

11 FOBIGEE 1
CENTRIPETAL EVOLUTION I
Stainless Steel
1991
72X70X47cm
29X28X19"



12 RDOEIGEE]
CENTRIPETAL EVOLUTION
Coalten Steel
1992
72X75X55¢cm
29X30X22"

27



13

28

[x%hIC-SN
AFAR-SN
Stainless Steel
1988-1993
89X80X35cm
35X32X14"



14 E%hIC
AFAR
Coalten Steel
1988-1993
79X81X35¢cm
31+X325X14"

15 fEmE
EVOLUTION
Coalten Steel
1991
67X65X49¢cm
27X26X19%"

29



30

17 &M
INTERLUDE
Coalten Steel
1993
55X50X25¢cm
22X20X10"

16 Agd
INCIDENCE
Stainless Steel
1993
126X90X70cm
505X36X28"



18 &
SYMPTOM
Stainless Steel
1993
93X66X66cm
37X26+X26%"

19

B
TRACING
Coalten Steel
Stainless Steel
1993
23X30X21cm
9X12X8+"

31



32

21

20

AR I
WINDING T

Stainless Steel
1995
27X21X15cm
11X8X6"

22

HhT
WINDING
Stainless Steel
1995
35X19X17cm
14X7+X67"

HRT I
WINDING I
Stainless Steel
1995
24X32X27cm
9+X13X11"



23 HEE-2
AWAKENING-2
Stainless Steel
1995
33X30X18cm
13X12X7"

33



34

24 Hig
AWAKENING
Coalten Steel
1995
34X26X11cm
133X105X4%"

25| §ig-3
AWAKENING-3
Coalten Steel
1996
32X22X15cm
13X9X6"



26 TiE-4
AWAKENING-4
Stainless Steel
1996
33X40X26cm
12X16X10%"

27 REE-5
AWAKENING-5
Stainless Steel
1996
17.5X40X20cm
7X16X8"

35



28

36

PTh

FLUID
Stainless Steel
1996
60X90X30cm
24X36X12"



29 fifF I

30

FLUDD I
Stainless Steel
1996
40X85X45¢cm
16X34X18"

wiE I
FLUID I
Stainless Steel
1996
50X60X30cm
20X24X12"

37



31| &=

38

GAIL
Stainless Steel
1999
47X41X39¢cm
19X163X15%"



32 #E
RIPTIDE

48X41X39cm
19X16X15%"

39



40

34

33 %R

RED
FLOWAGE
Stainless Steel
1999
37X45X31cm
15X18X12"

FORESIGHT
Brass

1999
44X32X30cm
17+X12+X12"



35

e I
FLOWAGE I
Stainless Steel
1999
43X45X35¢cm
17X18X14"

41



36

42

Py
|

NOTION
Brass

1999
50X75X62cm
20X30X25"



37 &£iH
ORBIT
Brass
1999
25X26X21cm
10X10+X21"

38 ROME
MOMENTARY
BRIEF
Brass
1999
28X26X19cm
11X10X7%"



44

39 [ERREE
SYNCHRONISM
Stainless Steel
1999
35X27.5X30cm
14X11X12"

40  [ErFFE4E-B
SYNCHRONISM-B
Brass
1999
44X57.5X30cm
17+X23X12"



41

=]
SEEKER

Brass

1999
40X45X25¢cm
16X18X11"

45



46

42 HiI
INDEPENDENCE
Brass
1999
43X36X18cm
17X14X7"

43 +tBE{EA
INTERPLAY
Brass
1999
33X58X33cm
13X23X13"



44 R
OUTLOOK
Brass
2000
37X37X25cm
15X15X10"

45 FR
SEICHE
Brass
2000
29X37X32cm
115X15X13"

47



48

1985-1999 Paper Model
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Bz 3 —
EURSIVIN—=Y.Z1—3—Y 1982F 10x3m
International Sky Sculpture Show

Central Park, NewYork. 1982 23X10feet

photo by James Yohe
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Masaaki Noda:
A Modern Luminist forging Light into Movement
Viola Drath

Noda belongs to the few contemporary artists whose abstract works
reflect a profound assimilation of Eastern and Western aesthetic
sensibilities. What emerges during decades of experimentation with
light, color and open structure as key stylistic elements, is a complex
oeuvre celebrating a belief in the transcendent beauty of nature.
Inspired by the linear eloquence of the serene landscapes by Japanese
masters and the Western luminist tradition, structure and color
eventually are orchestrated into powerful dynamic images that soar

into limitless space.

It is easy for the beholder to follow the directions of the movement
of the intricately bundled fluid color-shapes that increasingly take on
three-dimensional sculptural dimensions. Composed of strong
curvilinear structures, transparent twisted swirls and glowing
feathery forms suggesting birds in flight, Noda's lyrical abstractions
somehow relate not only to the quiet atmospherics in Utagawa
Hiroshiges naturalistic landscapes but to the violent fights of the

luminous cocks of Kontani Koshun.

Finally, the artist's unending exploration of the relationship
between light and space and movement culminates in his free
flowing sculptures of various metals in which the elusive space, filled
by light, assumes its own commanding identity. Not interested in
physical movement like Alexander Calder, the artist relies upon the
free rthythms and powerful parallel configurations of his structure to
create the illusion of movement. It is a complex process that
necessitates a skillful balancing act between the fine art of playful

improvisation and systematic structuring.

The artist's journey is a work in progress. It ranges from hard-
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edged triangular configurations and related interconnected
geometric shapes in tightly composed silkscreens, executed in his
native country in the 1970's, to the ever expanding canvases and
sculptures that began to blossom into a stunning vocabulary of
overlapping free floating forms in the 1980's after his arrival in the
United States. Rendered in an innovative mixed media technique,
enhanced by a dramatic “push and pull” manner, these works unfold
into a plethora of spatial harmonies standing in stark contrast to the

“flat surfaces” that were so trendy ar that time.

Working as a printer, watercolorist, collagist, painter and sculptor
proved to be an exhilarating experience that widened the artist's
aesthetic horizons. And it is certainly an intriguing exercise to
connect these basic building blocks and to discover how highly
subjective painterly inspirations change into gravity defying
sculptural constructions while dematerialized three dimensional

forms glide into animated veils of luminescence.

Happily, Noda remains an independent. His vision of the
expression of spirituality through an equilibrium of form and
sensuality is not anchored in any particular school. The
metaphysical aspects, superbly expressed in perpetual motion
harmessed by space and time, reveal themselves to the fullest in his
later works. It is in this sense that Noda's later masterpieces lend the

concept of pittura metafisica an unique contemporary dimension.

Viola Drath is the art critic for Handelsblatt and Dossier Magazine. Her articles and
essays have appeared in Art News, Art International, the New Art Examiner, Washington
Times, Chicago Tribune, Commentary, Global Affairs, Frankfurter Allgemeine Zeitung,
Das Parlament and other publications here and abroad. Drath has authored ten books

on art and politics and has been adjunct professor at American University.

TEEY B IRED
Vortical vibration
Collage

1992



Canvas Work
Water Color

Silkscreen
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Canvas Work

46 EHIC
FURTHER
Acrylic, Charcoal,
Pastel on Canvas
1992
120X175cm
48X70"

47 HBEEHEKR
CONJUNCTION WITH VANISHING POINT
Mixed Media on Canvas
1992
115X240cm
46X96"



48 thm
A POINT OF CONTACT

Mixed Media on Canvas
1993

120X175cm

48X70"

49 BEH
PENETRATION
Mixed Media on Canvas
1993
120X175cm
48X70"
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56

51

50 MR
INTERSTICE
Mixed Media on Canvas
1993
105X150cm
42X60"

me
POLARIZATION
Mixed Media on Canvas
1994

66X91cm

30X36"



52 RELHES
REFRECTION AND CONJUGATION
Mixed Media on Canvas
1994
100X220cm
40X88"

53 BE
DENSITY
Mixed Media on Canvas
1995
70X90cm
28X36"

57



54 EH

58

CONFRONTATION
Acrylic, Pastel, Charcoal
on Canvas

1994

120 X175cm

48 X70"



55 EEDwIIC
BEFORE SERENITY
Mixed Media on Canvas
1994-1998
87.5X120cm
35X48"

59
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56 HDT
ONCE
Mixed Media on Canvas
1994-1999
100X70cm
40X28"

57 %
ONCE AND AGAIN
Mixed Media on Canvas
1995-1999
90X70cm
36X28"



58 RELFEOFE
SERENITY OF REFLECTION AND CONJUGATION

Mixed Media on Canvas
1998

140X210cm

56X84"
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59 BXEKEE

62

RETROJECTION
Mixed Media on Canvas
1995-1999

120X87.5cm

48X35"



60 Wi

61

HEMISPHERE

Mixed Media on Canvas
2000

55X75cm

22 X30"

EF-C

RETURN-C

Mixed Media on Canvas
1998-2000

55X75cm

22 X30"

63



62 EERE-M
TRANSITION
PERIOD-M
Mixed Media on Canvas
1995-2000
55X75cm
22 X30"

63 BIEHA
TRANSITION
PERIOD
Mixed Media on Canvas
1995-2000
55X75¢cm
22 X30"



Water Color

64 EFEDE
AFTER SERENITY
‘Water Color
1994-1998
70X100cm
28+X40"

65 REISR-I
FOREFRONT-I
Water Color
1995-1998
73X98cm
29X39"

65



66

66 EE-I
CONFRONTATION-II
Water Color
1995-1998
72X101cm
29X40"

67 EE-I
RETURN-II
Water Color
1995-1998
72X102cm
20X41"



Silkscreen

68 BaLHEKRR
CONJUNCTION WITH VANISHING POINT
Silkscreen
1992
69X108cm
27X42"

67



69 tIm=

68

A POINT OF CONTACT
Silkscreen

1993

57X76cm

22+X30"

70 B5RE
BOUNDARY LAYER
Silkscreen
1996
24X32cm
9+X13"



72 588
WITHOUT
Silkscreen
1994
28X38cm
11X15"

71 k&
UPSWEEP
Silkscreen
1994
38X28cm
15X11"
73 BA
INFLOW
Silkscreen
1994
28X38cm
11X15"
74 A5t
INCIDENCE
Silkscreen
1994
38X28cm
15X11"

69



70

75 Rk
INTERSTICE
Silkscreen
1994
57X76cm
22+X30"

76 [Of8
REMINISCENCE

Silkscreen



77 {®mf
POLARIZATION
Silkscreen
1996
57X61cm
224X28"

78 EnibE
POINT BLANK
DISTANCE

Silkscreen

71



72

79 EEIEREORES

80 xE%(

COMING AND GOING
Silkscreen

1998

76X57cm

30X224"

REFLECTION OF THE
POINT BLANK DISTANCE
Silkscreen

1997

55X76cm

22X30"



81 &&ZE#MA T
ACROSS THE SPECTRUM

Silkscreen

73



A

PERPETUAL FLIGHT
PTCRZS R
ATV T TR

Rz

RISING TO THE FIRMAMENT
Stained Glass

235X630cm

94 X252"

Keihan Uji Station in Kyoto 1997
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R, R

COMINING AND GOING AND VICISSITUDE
Stained Glass

200X505cm

80X2022"

Keihan Uji Station in Kyoto 1997



ZEH DB RD B HOLS

FFILE- A 2y b

Z2—3A—UMNILAZRN—Z—- T Iy TREME L F - I

PP IERH OO S (55157 S KT R B E R N7 Sk
YEHADY, EXZXLD _DOREAIN DI -
THIRBEESZEUNT, b opin(C
SHDIFBEDTH> T, [k IemfiimE <Ll D1 v
FOREFEFRE FO—ROFHNT 1+ AOI2. FIoRB
FREN T4V RF—DMGERBER(IC %@WJ%?
HBENTED. XA EFZEADEN =S TICD
([CHdt I Sm L . RBFE R SR U TARBERS TRV
F—ZENT D, JEFHOHA Tz kDD TN
(&, REEREHMA I EEEZ KD,

WHDOZ + )VLADOFEFESLSE, XKIENBRE0DE =
RILWBREDE . ShEOES EHEEPEE ZFIFCER T &
CAICDD . SMNITHHETHY . NNICEET D, Mk
187 # UL BERAKIRICHI VAR . —DO#) = (C&RB
haEHEDPT D, Wi Thd ERFITHEHI ENTOS,
ROMER A, BHOERD . FHWBHE, H50
(RGN A K72 NI T B RO A F I X LAZZAD
&1

HIE, 199VEDHBEEN =R - TV FISRD
fem [R5 T2k Wiis] S20004E00 [FRAI mg2e
WA T] SF MRWEESORBLTH S, RAlCE

ST, INBEICHFREOREEM Th> T, BFHO
EMONIET —<X &8 > TOD NS RER % | S8R
FCOHBETIZABDHEE G > TWOWD, ¥ NEEDTH
> TO XU fEmiE, —FOUN—=Y)U, Ibh5,
R R OBRDOMNIT TR ATOREES TR S NN
TIIN DU T > TcEWNVA Do

EUDE R (ERONBE) = &L E) = &

ZMASETOD . JHUF19924ED [SROAERI] K
OM9964ED [Hifk] U —XAURd @y BHIZE >
TRTFOELHETDD, COMEMIE. I0E A X 19994

OENic THRE] & THAEER] OL58% <O
MRTEKDIC, TSV DEDNPMREZILSICLDT
VhBD. ASHTHNSHL THIZD ., MRS =
IBHICEE > THOLW . FHOER NS 1A
TS0 0—=YDEDEDIC, BNEESHSL S %R
2TWLWBBDD, ARMICIFIHRNTHD > T, HEGE
NHSEENICBUE (FCERE BIEEOOE) (S
TEBEWVWDEmmEL TOWS, WHOMERFH E &
WOBEZ ., HICDEBENDERNICEETHEHN DT
ESHAKETBD, YNUSONTHICDOIZEDTH >
TH. FHWBEDERHE D EABZVHRDE =% %K
TDOTHB.

BHOERIFEEICERA B VEDEEA TOBLOH
BB HAFEAFIEMBITHY . 199940 [HiPH ]
T ROM 73 EFHERODY DR %D D, N
(SR T, BEICIER TORBOE DS CEII O
ZRTEDT, FHE, wWRTNEFEFY % KO T2EM =
FHETDEDICEARAD. 199940 [wEI] ¥ [
] [EE] FAECKRENEOONED, H50ET
WT 4 DROBEOHDEDICHAE DN ENDONE
D WITNICEK. AHHIOBNTE > THIET Do
CNUSHBHICRA DD E LW, #EFSHNA D
Do FFE. WHOMEMTETHNE BHGMNE ZMA |
XNDVE T A > TR W & . EETODAED
] %R TEDTHSDo

Rz
Firmament
Collage
1992

75



The Airborne Gesture: Masaaki Noda's Sublime

Donald Kuspit

In Masaaki Noda's work the acrodynamic and the grand
expressionist gesture converge: two of the basic principles of
modernism become one, to new sublime effect. Both began their
long careers at the beginning of the twentieth century, the former in
the aerodynamic phase of Malevich's Suprematism and in
Delaunay's cosmic disks, to cite two famous examples, and the latter
with Kandinsky's Abstract Expressionism. Aerodynamics deals with
the movement of objects in the atmosphere --they can be
streamlined so as to reduce wind drag, making for more efficient
movement--while the expressionist gesture resonates with instinctive
energy. Aerodynamics aims at greater and greater refinement,
gesturalism aims at greater and greater impulsiveness. The triumph
of Noda's forms, whether in two or three dimensions, is that they
seem simultaneously efficient and impulsive--outwardly swift and
inwardly driven. They seem to pare pure form down to a necessary
minimum, and to concentrate expressive power in a singular
movement. They are at once sweeping and balanced. Most
crucially, they convey a sense of cosmic movement--the dynamic of
the infinite, as it were, suggestive of spiritual aspiration.

Indeed, Rising to the Firmament, 1997, a rare instance of modernist
stained glass, and Perpetual Flight II, Beyond Time and Space, 2000,
are brilliant embodiments of the abstract sublime. To me they are
the climactic works of the last decade--masterpieces conveying, with
consummate skill, the experience of transcendence that is the
implicit theme of Noda's work. It is as though Noda's two
dimensional work was a rehearsal--a kind of limbering up--for the
flight of transcendence realized with breathtaking precision, in both
color and line, in these two works.

Perpetual Flight II is a particular triumph, for it ingeniously fuses

76

centripetal and centrifugal movement, which have been
longstanding concerns of Noda, as the Cenzripetal Evolution series,
1992 and the centrifugal Fluid series, 1996 indicate. This work, like
so many others--for example. the marvelous Secker and Interplay,
both 1999--seems like a Brancusi bird unfolded--playfully
unpacked, as it were, so that it spreads through space as though in
abstract flight. Like Brancusi's birds, Noda's vital sculptures, which
have an uncanny creatureliness, are inherently abstract, suggesting
that reality can be analyzed into an idea that is independent of it--
the idea of movement, for example--which, nonetheless, seems to
distill its essence. Noda's work embodies the concept of movement
as though it was an autonomous truth, even as it is emblematic of
the movement of nature, which is invariably cosmic, however
earthbound it seems.

Some of Noda's sculptures are freestanding, and some are on
pedestals. The latter have an uncanny resemblance to plant life--the
green color of the brass of Orbit and Momentary brief, both 1999
reinforces the illusion. In contrast, the former have a peculiarly
animal presence, and in fact seem on the prowl, surging through
space in search of obstacles to overcome. Flowage II, Riptide, and
Notion, all 1999 are self-contained--indeed, self-entangled, like
Gordian knots--yet move forward with irresistible force. They may
look wild, but there is a purposive thrust to them. All of Noda's
works in fact involves purposive design and free flow, fused to

suggest heroic determination and the timeless Tao.

Donald Kuspit
Professor of Art History and Philosophy,
Stony Brook State University New York
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Education:
1969-1972 ®Osaka University of Arts, Japan
1977-1980@The Arts Students League of New York (Elizabeth Carstairs Scholarship)

Background:

1949
1977

®Born, Hiroshima, Japan
®Left Japan for New York, NY, United States of America

Solo Exhibitions:

1972
1973,74
1975
1975,76
1976
1979,80
1981
1982
1984

1985

1986

1987

1988

1989

1990

1991

1992

1995

86

®Shinanobashi Gallery, Osaka, Japan
®Miyazaki Gallery, Osaka

®Hanga Gallery, Kyoto

®Shinanobashi Gallery

®Miyazaki Gallery

®Shinanobashi Gallery

®Shinanobashi Gallery

®Gallery Le Coin, Osaka

®A Clean, Well-Lighted Place, Inc., New York, NY
®Miriam Perlman Gallery, Chicago, IL
®Kew Gallery, New York, NY

®Miriam Perlman Gallery, Chicago, IL
®Belle Arts Gallery, Nyack, NY

®Galley Downtown, Fort Worth, TX
®Belle Arts Gallery, Nyack, NY

®Yoh Art Gallery, Osaka

®Gallery Hiro, Tokyo

©®Osaka Contemporary Art Center, Osaka
®Yoh Art Gallery, Osaka

®Gallery Access Act, Kyoto

®Modern Art, Hiroshima

®Gallery Le Coin, Osaka

0Gilbert Luber Gallery, Philadelphia, PA
®Wenniger Graphics, Boston, MA
®Wenniger Graphics, Provincetown, MA
®Mari Gallery, Westchester, NY
®Wenniger Graphics, Boston, MA
®Wenniger Graphics, Provincetown, MA
OGilbert Luber Gallery, Philadelphia, PA
®Artist Gallery, New York, NY

®Seton Hall University Art Gallery, NJ
®Gallery Hiro, Tokyo

®Garando Gallery, Nagoya

®Yoh Art Gallery, Osaka

®Hiro Chikashige Gallery, Okayama
®Suzukawa Gallery, Hiroshima
®Fukuyama Museum of Art, Hiroshima
®Tenmaya Bijutsu Gallery, Fukuyama, Hiroshima
®Gallery Seijyo, Sendai

®Gallery APA, Nagoya

®SPF USA, Gallery and Library, Inc., Washington, DC
®Galerie Les Cyclades, Antebes, France
®John Callahan Gallery, Boston, MA
®Gallery Hiro, Izu Kogen

1999 ©70th Art Gallery, New York, NY
2000 ®Gallery Hiro, Tokyo
®Gallery Fine Art, Osaka
®Tenmaya Bijutsu Gallery, Fukuyama, Hiroshima
®Suzukawa Gallery, Hiroshima
®Bougainvllia Gallery, Greece
®Art Com Gallery, Osaka
2001 ®Art Com Gallery, Osaka
Awards:
1976 ©®0Osaka Mayor Prize — The 26th Exhibition of Modern Art, Tokyo, Kyoto,
Osaka, Fukuoka, (Municipal Museums).
1979 ®The Carl J. Blenner Prize — 78th Annual Exhibition, New Haven Paint and
Clay Club, CT.
®Purchase Award — 31st Boston Printmakers Annual Exhibition, MA.
1980 ®DPurchase Award — Charlotte Printmakers 4th Annual Eastern States Print
Exhibition, NC.
1982 ®Purchase Award — 3rd Annual Alabama Works on Paper Exhibition,
Travelling Show — The Kennedy-Douglas Center for the Arts in Florance,
Alabama;
Columbus College, Georgia; The Alabama School of Fine Arts, Birmingham;
University of North Georgia, Dahlonega; Atmore Council of Fine Arts,
Atmore;
Auburn University in Montgomery.
®Fourth Prize — The 9th International Dogwood Festival Art Show, Atanta
Playhouse Theatre & Georgia Tech Student Center Gallery, Atlanta, GA.
1983 ®Purchase Award — The Active Members Exhibition, New Haven Paint &
Clay Club, CT.
1984 ®Honorable Mention Award — 11th International Dogwood Festival Art
Show, GA.
®Sccond Prize — Carrier Art Festival, (Organized by Carrier Foundation
Auxiliary) Gymnasium, NJ.
®Second Prize — 10th Annual International Miniature Art Show, Minature
Art Society of Florida, Inc. FL.
®Second Prize — 9th Annual American National Miniature Show, Laramie
Art Guild, WY.
®Stella Drabkin Memorial Award — 40th American Color Print Society
Exhibition, Abington Art Center, PA.
®Third Award — 85th Annual Watercolor Exhibition, The National Art
Club, New York, NY.
1985 ®Purchase Award — 12th International Dogwood Festival Art Show, GA.
®Honorable Mention Award — 7th Annual International Show, Montana
Miniature Art Society, Castle, MT.
®Migration ‘85 Traveling Exhibit.
1986 ®Third Award — The 15th National Small Painting Show, New Mexico Art
League, NM.
®Purchase Award — Heart of America National Printmaking Exhibition,
Columbia Museum of Art, MO.
®Honorable Mention Award — 13th International Dogwood Festival Art
Show, GA.
®First Award — First Annual International Miniature Art Show, Georgia
Miniature Art Society, Atlanta, GA.
1989 ®First Award — 16th International Dogwood Festival Art Show, GA.

®Second Award — 11th Annual International Show, Montana Miniature Art
Society, Castile Gallery, MT.

L (olE

HORIZONTAL DIFFRACTION
Mixed Media on Canvas

1991

122X178cm

48 X70"



®Honorable Mention Award — 1989 National Art Show, North Valley Art 1979
League, CA.
1992 ®Third Prize — International Competition, the IWA Foundation,
Czechoslovakia.
1999  @®The John Taylor Arms Memorial Award — Audubon Artist 57th Annual
Exhibit, New York
2000  ®Purchase Award- Society of American Graphic Artists 68th National
Members Exhibition, Stephen Gang Gallery, New York, N.Y.
Other Shows: 1980
1982 ®@International Aerial Art Orchestration, (Sky Sculpture), Organized by the
Rainbow Art Foundation, The Sheep Meadow, Central Park, New York,
NY.
Projects:
1997  ®Two pieces of 8 by 20feet stained glass permanently installed Keihan rail
road at Uji Station in Kyoto, Japan. Two stained glass works, on the first and
second floor at Uji Station. The works were completed August 4, 1997. First
floor title Coming and Going, and Vicissitude, Second floor title, Rising to
the Firmament.
2000  ®Sculpture Monument installed at Shinichi in Hiroshima. 20X10X10feet
Stainless Steel and White Granite Stone Base. The works was completed
May 19, 2000. Title Perpetual Flight I Beyond Time and Space.
Professional Memberships: 1981
®Society of American Graphic Artists: Council (New York, NY)
®Audubon Artist: Director (New York, NY)
®Boston Printmakers Association (Boston, MA)
®The Print Club of Albany (Albany, NY)
©®The Graphic Arts Council of New York (New York, NY)
Other Exhibitions:
1971 ®Three Man Show, Yatsui Gallery, Osaka, Japan 1982
1972 ®Paper Plan Exhibition, Shinanobashi Gallery, Osaka
1972-73 @Print Art Festival, Miyazaki Gallery, Osaka
1972-77 ®All Osaka Print Exhibition, Miyazaki Gallery, Osaka
1975 ©®Ge Exhibition, Osaka Municipal Gallery
®The Exhibition of Silk Screen Print, Fine Art Gallerym Osaka
®Contemporary Print Art Exhibition, Osaka Municipal Gallery
1976 ®Art Now (Organized by Hyogo Modern Art Museum), Kobe, Japan
®Battle Royal Art Show, Osaka Municipal Gallery
®Kansai Exhibition of Modern Art, Nakanoshima Gallery, Osaka
®3rd Kansai Exhibition of Modern Art, Hyogo Modern Art Museum, Kobe
1977 ®Contemporary Print Art Exhibition, Osaka Municipal Gallery
®Image of the City Exhibition, Kan Gallery, Kyoto
®The 13th Contemporary Art Exhibition of Japan (Organized by Mainichi
Press), Tokyo, Kyoto, (Municipal Museum)
1978 ®Opening Exhibition, The Flax Gallery, New York, NY- Print Exhibition, Art 1983
Student League of New York at the Diamond Art Gallery, Michigan.
®11th Annual Juried Graphics Exhibition, Princeton Art Association, NJ
®2nd Annual Print Exhibition, Charlotte, NC
1978-84 ®The Print Show, Art Students League, New York, NY

©7th International Miniature Print Competition & Exhibition, Pratt Graphic
Center, New York, NY. Traveling Exhibition Itinerary 79 — ‘81

®3rd Annual Print Exhibition, Charlotte, NC

©21st Annual Exhibition of Print and Drawing, Oklahoma

®Art for Public Places, Sagnaw Art Museum, Mott Community College,
Miriam Perlman Gallery, Flint, MI

®Art for Collectors, Ella Sharp Museum, Jackson, MI

©®The Miniature Show, Ginn Gallery, MA

®Contemporary Japanese Prints, Azuma Gallery, New York, NY

® “Japan Today,” Contemporary Japanese Art Exhibition, World Trade
Center, New York, NY

®Multiple ‘80, National Juried Exhibition, New Orleans, LA

®Mini International Print Biennial, Miami, FL

®13¢h National Print Exhibition, The Silvermine Guild of Artists, Inc., CT

®15th National Print Exhibition, Potsdam Print, State University College,
NY

©7th International Dogwood Festival Art Show, Atlanta, GA

©6th International Exhibition of Graphic Art, Frenchen, West Germany

®The Fine Arts Print Works, California State University, Chico, CA

©®Wesleyan International Exhibition of Prints & Drawings, Wesleyan College,
Macon, GA; Travel Exhibition 1981 — Birmingham, AL; Laurinbury, NC;
LaGrange, GA; The University of Mississippi, MS; Lexington, KT; Murry
State University, Murray.

®1st International Miniature Print Exhibition, Seoul, South Korea

©6th Independent Exhibition of Prints in Kanagawa (Organized by Kanagawa
Prefectural Gallery, The Press of Kanagawa), Yokohama, Japan

©56th Annual International Competition at the Print Club, Philadelphia, PA;
Cherry Hill, NJ.

®Paper as a Surface, Miriam Perlman Gallery, Chicago, IL

®Original Print Show, International Art Contact Gallery, New York,
NYOrther Exhibitions (cont.):

®Printmakers — New Offering, Community Gallery New York, NY

®Boston Printmakers 33rd National Exhibition, Fitchburg Art Museum, MA

®The 39th National Exhibition of the American Color Print Society,
Philadelphia Art Alliance, PA

®V Biennial International de Art Valparaiso, Chile

©57th Annual International Competition at Print Club, Philadelphia, PA

®The Gallery of the University of Delaware, Newark, NJ

®Two Person Show, Bell Arts Gallery, Nyack, NY

©24th Annual Exhibitionof Paint & Drawing, Oklahoma

®81st Annual Art Exhibition, the New Haven Paint & Clay Club, CT

®Annual Competitive Graphics Exhibition 1982, Tempo Gallery, W1

®1st Annual Artlink National Print Competition, Fort Wayne, IN

@It Can’t Be Done on Canvas (Organized by Miriam Perlman Gallery). An
exhibit in honor of the 25th Anniversary of the University of Michigan —
Flint

®Contemporary Japanese Graphic Art Galerie Autonom, Berlin, Germany

®Why the Print is an Original Childrens Museum, Minneapolis, MN

©47th Annual National Art Exhibition, Cooperstown, NY

®The 4th Annual International Art Exposition, New York Coliseum, NY

@Color in Motion, Wenniger Graphics, Boston, MA

©59th SAGA National Print Exhibition, The Cooper Union, New York, NY

®Rockford International Biennial ‘83, Rockford College, IL

®Cabo Frio International Print Biennial, Brazil

®Annual Competitive Graphics Exhibition, Tempo Gallery, W1

®Three Person Show, Gallery 500, Elikin Park, PA

®14th Annual Print Exhibition, Silvermine Guild Center for Art, CT

UNTITLE

Paper Sculpture
1994
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1984

1986

1985

1986
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®The 8th University of Dallas National Invitational (Organized by the
University of Dallas, TX), Traveling Show, 1984 — Lamar University,
Beaumont; Angelo State College, San Angelo; Lufkin Historical Society,
Lufkin; Midwestern State University, Wichita Fall; Brown-Lupton Gallery,
Texas Christian University, Fort Worth; Warchouse Center of Living Arts,
Corsicana; Texas A & I University, Kingsville.

®11th Annual Show, “Big 7 Small,” Terrain Gallery, New York, NY

©®Group Show, Galerie Autonom, Berlin, Germany

®8th Annual Small Works Show, 80 Washington Square East Galleries, New
York University, New York, NY

®Aubudon Artists 42nd Annual Exhibition, National Art Club, New York,
NY

®383rd Annual Art Exhibition, The New Haven Paint & Clay Club, CT

®10¢h International Print Biennial, Cracow, Katowice, Poland

©49th Annual Art Exhibition, Cooperstown Art Association, NY

©®Ge Kyoto Exhibition (Organized by Kyoto Museum), Kyoto, Japan

®The G.A.L. 15th Annual Fine Arts Competition, Greensboro Artist League,
NC

®6th Annual Exhibition Pennsylvania Society of Watercolor Painters,
Shippensberg University Huber Art Center, PA

®The New Haven Paint & Clay Club Members” Show, CT

®4th Mini Print Internacional de Cadeques, Taller Galeria Fort, Barcelona,
Cadaques. Cata Lonia, Spain

®Invitational Holiday Gift Show, Abington Art Center, PA

®Juried Show ‘85, Summit Art Center, NJ

©®6th Annual Invitational Print Show, Artist Signature Gallery, CT

©®Group Show at Civilization (organized by the 5 & Dime), New York, NY

®4th Annual Print National, Payne Gallery at Moravin College, PA Other
Exhibitions

®15th Annual International Exhibit, Louisiana Watercolor Society’s
International Trade Mart, New Orleans, LA

®Audobon Artists 43rd Annual Exhibition, National Art Club, New York,
NY

®4¢h International Exhibition, “Small Forms of Graphic Art, Poland Lodz
‘85,” Gallery of Art Exhibition, Buesu, Poland

®The Biggest Little Art Show in Florida, Siesta Key Gallery, Florida

®Ybor National Print Competition, Ybor City of Commerce, Florida

®16th International Biennial of Graphic Art in Ljubljana, Museum of
Modern Art, Yugoslavia

©1985 International Exhibition, San Diego Watercolor Society, Grossmont
College Art Gallery, CA

®September Competition, Alexandria Museum, LA

®Il Cabo Frio International Print Biennial, Brazil

®7th Annual Exhibition, Pennsylvania Society of Watercolor Painters, The
Shardin Art Gallery of Kuztown University, PA

®86th Annual Open Watercolor Exhibition, The National Art Club, New
York, NY

®Group Show, Watanabe Gallery, Hiroshima, Japan

®The Rivington School, No Se No, New York, NY

®2nd International Biennial Print Exhibit: 1985 Roc, Taipei Fine Art
Museum, Taiwan

OPAPERART — An Open International Exhibition of Work on Paper, The
PAPERART Documentation Center, Bahia, Brazil

®16th Annual International Exhibit, Louisiana Watercolor Society’s, LA

®11¢h International Print Biennial, Cracow, Katowice, Poland

®The 8th International Art Exposition, Convention Center, New York, NY

®Contemporary Japanese Art Created in Other Land, Gallery International

1987

1988

1989

1990

52, New York, NY

©®8th Annual Exhibition, Pennsylvania Society of Watercolor of Watercolor
Painters, Core B. Miller Gallery, PA

®1st Annual International Miniature Art Exhibition, Del Bello Gallery,
Toronto, Canada

®International Group Exhibition, Gallery International 52, New York, NY

®Artista on the Cutting Edge, Miriam Perlman Gallery, Chicago, IL

®Fine Art Show, (organized by Carrier Auxiliary) Administration Gallery, NJ

®Benefit Show, Associated American Artist, New York, NY

©®Clemson National Print and Drawing Exhibition, Clemson Unversity,
Rudolph E. Lee Gallery, SC

®Great Graphics, Gallery International 52, New York, NY

®17th International Biennial of Graphic Art in Ljubljana, Museum of
Modern Art, Yugoslavia

®Special Edition, A. A. O. Galleries, Buffalo, NY

®14th International Dogwood Festival Art Show, Atlanta Playhouse Theare
aand Georgia Tech Student Center Gallery, GA

®From the Far East, wuth C. J. Yao and John Pai, Souyun Yi Gallery, New
York, NY

©32nd CWA]J Print Show, Tokyo American Club, Tokyo, Japan

®]Japanese Printmakers in New York, Consulate General of Japan, New York,
NY

©®Ge Kyoto Exhibition, (Organized by Kyoto City Museum), Kyoto, Japan

®The 31st Annual Exhibit of Paintings and Sculpture, Sidney Rothman
Gallery, NJ

®12¢th International Print Biennial, Cracow, Katowice, Poland

®Silk Screen Now, Art Space SAGA, Kyoto, Japan

©33rd CWA] Print Show, Tokyo American Club, Tokyo, Japan

®A Divergent Approach, The Pen and Brush Club, New York, NY

®Works on Paper and Sculpture, Juried by Barbara Haskell at the Whitney
Museum of American Art, Clary Miner Gallery, Buffalo, NY

®American Color Print Society National Members’ Exhibition, The
Woodmere Art Museum, Philadelphia, PA

®The Boston Printmakers 41st North American Print Exhibition, The Art
Institute of Boston, Boston, MA

®The International Miniature Print Biennial, John Szoke Gallery, New York,
NY. Traveling Exhibition Itinerary, ‘89 — ‘91.

®Man and His Space, Lever House, New York, NY

®5th International Print Biennial Varna, Varna Art Gallery, Bulgaria

®International Exhibition of Artwork on Paper, University Art Galleries, The
University of South Dakota, SD; Mind’s Eye Gallery, Dickinson State
University, ND

®Greater Midwest International IV, Central Missouri State University Art
Center Gallery, MI

®National American Museum Art Show, Lever House, New York, NY

©®34th CWA]J Print Show, Tokyo America Club, Tokyo, Japan

®18th International Biennial of Graphic Art in Ljubljana, Museum of
Modern Art, Yugoslavia

®Works of Member of Atelier Ponce de Leon, Doma Gallery, New York, NY

®9 Japanese Artists, Port Washington Public Library, NY

®Boston Printmakers Members Show, Duxbury Art Complex Museum, MA

®4th International Biennial Print Exhibit, Taipei Fine Art Museum, Taiwan

®]Japanese Cultural Festival, World Trade Center, New York, NY

®35th CWAJ Print Show, Tokyo American Club, Tokyo, Japan

®Carrier Fine Art Show, Administration “Gallery," NJ

©®Ge Kyoto Exhibition, Kyoto City Museum, Kyoto, Japan

®Audubon Artist 48th Annual Exhibition, National Art Club, New York, NY
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1991

1992

1992

1993

1994

1995

®Three New York Artists, D. D. Art Space, Taipei, Taiwan

®2nd Annual Exhibition 9 Japanese Artists Living & Working in New York,
The Pen & Brush Club, New York, NY

®]Japanese Art After the War, Fukuyama Museum of Art, Hiroshima, Japan

®Audubon Artists 49th Annual Exhibition, National Art Club, New York,
NY

®Carrier Fine Art Show, Administration Gallery, NJ

®The 7th International Graphic Exhibition, Catalina, Italy

®Four New York Artists: Robert Kushner, Daniel Gendron, Chihung Yung,
and Masaaki Noda, Seibu Contemporary Art Gallery, Tokyo, Japan

®Concept that Continue, Miriam Perlman Gallery, Chicago, IL

®19¢h International Biennial of Graphic Art in Ljubjiana, Museum of
Modern Art, Yugoslavia

®The New Collections, Yamanashi Prefecture Museum of Art, Yamanashi,
Japan

®64th SAGA National Print Exhibition, Lever House, New York, NY

®Audubon Artist 50th Annual Exhibition, National Art Club, New York, NY

©®19th International Dogwood Art Exhibition, GA

©®10th Carrier Fine Art Show, Administration Gallery, NJ

®Art Asia, The Emerging Collector, New York, NY

®Aspects of Flowers, Lever House, New York, NY

®Group Show, Tenri Gallery, New York, NY

®Man Ray, Tapies, Pomodoro, Masaaki Noda, Galerie Les Cyclades, Antibes,
France

®International Art Part 1, Seibu, Tokyo, Japan

®Visions in Between, Ise Art Foundation, New York ‘93 —‘94 Traveling
Exhibition, Fukuyama Museum of Art, Hiroshima, Japan; Walker Hill
Museum of Art, Seoul, South Korea; Park Ryu Sook Gallery, Seoul, South
Korea; New Trends Gallery, Taiwan; Howard Salon, Taipei, Taiwan; G Zen
Art Gallery, Taiwan; Taipei Gallery, New York

®Audubon Artist 51st Annual Exhibition, National Art Club, New York, NY

®65th SAGA National Print Exhibition, New York

® “Motion” ‘Wenniger Graphics, Boston, MA

®38th CWA]J Print Show, Tokyo American Club, Tokyo, Japan

®National Juried Exhibition, Juror: Donald Kuspit, Gallery 84, New York,
NY

®Boston Printmakers Members Show, Duxbury Art Complex Museum, MA

©®7th International Print Biennial Varna, Varna Art Gallery, Bulgaria

®Small Works Show, Gallery 500, PA

®Theodre Stamos, Jakob Bill, Masaaki Noda, Galerie Les Cyclades, Antibes,
France

®Audubon Artist 52nd Annual Exhibition, National Art Club, New York, NY

®The Artist Members Spring Exhibition, The Gallery at the Market Theatre,
Albany, NY

®NICAF Yokohama ‘94, Internation Contemporary Art Fair, Yokohama,
Japan

®Contemporary American Printmakers, Thomas J. Walsh Gallery, CT

®Exhibition from the Collections, Osaka Contemporary Art Center, Osaka

®International Triennial of Graphic Art, Bitoa, Republic of Mecedonia

®International Print Triennial ‘94, Cracow, Poland

®SAGA, THe Northwest Print Council, Union Station, Portland, Oregon

® “Art-Phitheater” Hans Hinterreiter, Theadoros Stamos, Masaaki Noda, P.
T. Efstathiou Fine Art, New York

®California Meets New York, Haener-Kent Gallery, New York, NY

®International Print Exhibition, Adair Margo Gallery, El Paso, TX

®Western Art Charity, Gallery Hiro, Tokyo, Japan

®Two Point View, Bijutsu Salon, Hanku Dpt., Osaka, Japan (organized by

1996

1997

1998

Osaka University of Arts)

®Printmaking of the Far East, Municipal Gallery Bielsko-Biala, Poland

®Invitation “8th International Print Biennale-Varna ‘95,” Varna, Bulgaria

©®Graphic Constellation ‘95, Graz, Australia

®Intergraphia ‘94- World Award Winners Gallery, Leuven, Belgium

®The 7th International Biennial Print & Drawing Exhibit, Taipei Fine Arts
Museum, Taiwan

©®19th National Triennial Print Exhibition, Schenectady Museum, NY

®A Selection of Recent Prints, Lore Degenstein Gallery, PA

®Light in August, John Callahan Gallery, Boston MA

©®Group Exhibition, Galerie les Cyclades, Antibes, France

®Audubon Artist 53rd Annual Exhibition, National Art Club, NY

©®The 7th Exhibition of Fukuyama Art Project Prayer, Fukuyama Museum of
Art, Hiroshima, Japan

®East/West Print Exchange Exhibition, Kala Institute, CA; Olive Hyde Art
Gallery, CA; Norwork Community Technical College Art Gallery, CT; 479
Gallery, New York, NY

®Art Exhibition of Japanese Artists, Japanese American Association, New
York, NY

®54th Audubon Artist, Federal Hall, New York, NY

®Jassie’s Benefit Art Show, Ise Art Foundation, New York, NY

®4th Biennial of Graphic Art Beograd ‘96 International Exhibition,
Yugoslavia

®SAGA 65th National Print Exhibition, Federal Plaza, New York NY

®Japanese Prints and Contemporary Art, Fukuyama Museum of Art,
Hiroshima, Japan

®International Print Triennial ‘97, Cracow, Poland

®Painting of Fukuyama, Fukuyama Museum of Art, Hiroshima, Japan

©®55th Audubon Artist, The Samagundi Club, New York, NY

®International Juried Show, New Jersey Center for Visual Arts, NJ

®UNIS Community Art Exhibit, United Nations International School, New
York, NY

®The Boston Printmakers Members’ Show, Duxbury Art Complex Museum,
Boston

®International Biennial of Small Format Print Leskovac ‘97, Yugoslavia Art
Gallery “Sunce,” Yugoslavia

®Art Exhibition of Japanese Artist, Japanese American Association, New York,
NY

®The 66th National Print Exhibition, Nabisco Headquarters Gallery, NJ

®Stockton National Exhibition, The Haggin Museum, Stockton, CA

®The Printmaker, Zullo Gallery, Medfield, MA

OSAGA, Krasdale Art Gallery, Bronx, NY

®Surface and Diversity, Housatonic Museum of Art Bridgeport, CT

®5th Annual International Miniature Art Show, Casper, WY

©®16th Annual International Juried Show, Rosewell Fine Arts, League, Inc.,
Rosewell Museum and Art Center, NM

®10th Annual International Juried Show, New Mexico Miniature Arts
Society, Inc., Rosewell Museum and Art Center, NM

©®Washington Internation Print Fair, John Callahan Gallery, Georgetown,
Washington, DC

©20th National Print Exhibition, Schenectady Museum, Schenectady, NY

®22nd National Print Biennial 1998, Silvermine Guild Galleries, Sivermine
Guild Arts Center, CT

®Point, Line and Mass, Fukuyama Museum of Art, Hiroshima, Japan

©56th Audubon Artist, The Salmagundi Club, New York, NY

®Artists of Graphic Arts Council of New York, Krasdale Gallery, White
Plains, NY
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1999

2000

®Art Exhibition of Japanese Artists, Japanese American Association, New
York, NY

®A Holiday Invitational, Ceres Gallery, New York, NY

®Group Show, 70th Art Gallery, New York, NY

©®44th CWA] Print Show, Tokyo American Club, Tokyo, Japan

®Poem of Flower, Fukuyama Museum of Arts, Hiroshima, Japan

®SAGA 69th National Member’s Exhibition, Prince Street Gallery, NY

®Proof of 20th Century. Organized by Osaka Museum of Arts, ABC Gallery

®10¢h International Exhibition Small Graphic Forms, Miejska Galeria Sztuki,
Poland

®Thirty Works by Art Students League of New York Alumni 1965 — 95, Art
Student League, New York , NY

®White and Black, Fukuyama Museum of Art, Hiroshima International Print
Biennial Varna ‘99, Varna, Bulgaria

®Allen Ginsberg and Friends, Southby’s, New York, NY

®Artist Member’s Small Work Exhibition, The Print Club of Albany, Lulu
Gallery, Albany, NY

©®Group Exhibition, Studio B Fine Art Gallery, Queens, N.Y.

®Williamsburg Bridges Japan, Williamsburg Art & Historical Center
Brooklyn, New York,

©®58th Audubon Artist, The Salma gundi Club, New York, N.Y.

®Art Exhibition of Japanese Artists, Japanese American Association, New
York, N.Y.

®Friends with Yoshio Kono, ABC Gallery, Osaka

®1st Biennial International Miniature Print Exhibition, New Leaf Editions,
Vancouver, Canada

Public Collections:

Museums:

Albright-Knox Museum, Buffalo, NY

Brooklyn Museum, New York, NY

Cabo Frio Museum, Rio de Janeiro, Brazil

Duxbury Art Complex Museum, MA

Ella Sharp Museum, MI

Fukuyama Museum, Hiroshima, Japan

Hiroshima Prefecture Museum of Art, Hiroshima, Japan
Hofstra Museum, Hempstead, NY

Housatonic Museum of Art, CT

Institute, Museum, and Gallery — Bitoa, Republic of Macedonia
International Centre of Graphic Art, Jublijana/Yugoslavia
Minnesota Art Museum, MN

The Museum of International Contemporary Art, Bahia, Brazil
Museum of Modern Art, Yugoslavia

Museum of Contemporary Art Skopje, Yugoslavia
National Museum in Poznan, Poland

National Museum of Carcow, Poland

Owensboro Museum of Fine Art, Philadelphia, PA
Portland Art Museum, OR

Philadelphia Museum of Art, PA

Taiwan Museum of Art, Taiwan

Yamanashi Prefecture Museum of Art, Yamanashi, Japan

Others:

90

The Alabama Art League, AL

Alexander Technique, Copenhagen, Denmark
American Dade Company

American Express

American Hospital Supply

American Medical Association

American National Bank

Arcta Publishing

Arthur Young & Company

Associated Communications Corporation of Pittsburgh
AT&T, Chicago

Adantic Richfield Company, Los Angeles, CA
Birmingham Bloomfield Saving, MI
Birmingham Library, Bloomfiel Hills
Brooklyn College

Brown Brothers Harriman

CitiBank, New York, NY

CitiCorp, New York, NY

City of Chicago

Dart — Kraft

DB-Trade International, (Deutshe Babcock AG)
Encyclopedia Britannica

Ex-Cello Corporation

First Federal of Michigan, Detroit, MI

First Union National Bank

The Fred S. James Insurance Company, Chicago, IL
General Motors

Georgia Institute of Technology, GA
Greenwich Public Library, CT

Harris Bank, Chicago, IL

IBM, CT

The IWA Foundation, Czechoslovakia

Kraft Corporation World Headquarters
Manhattan Graphic Center

Manufacture Bank, Detroit, MI

Mitsubishi, New York, NY

NCNB Corporate Service, Inc.

New Haven Paint & Clay Club, CT

North Carolina Bank

North Miami General Hospital

Northern Trust Bank

Northonbouber Ltd. Esber, England
Northwestern Memorial Hospital
Northwestern University

Norwalk Community-Technical College, Norwalk, CT
The NYNEX Corporation

Osaka International Airport, Japan

Peat Marwick Michell

Philadelphia National Bank

The Print Club of Albany, Albany NY
Prudential Insurance Company

Quaker Chemical Company

SAGA Jr. College of Art, Kyoto, Japan
Sasakawa Peace Foundation USA, Inc., Washington, DC
Sears Roebuck & Company, Chicago, IL
Seattle Bank & Trust

Shearson American Express

Smith Kline/Beckman, Inc.
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Spencer Corporation

Standard Federal Savings, Detroit, MI
Takarazuka University of Art & Design, Japan
Transco, TX

University of Chicago

University of Dallas

University of Illinois

University of Michigan

University of Michigan Hospital
University of Missouri — Columbia, MO
USA Today

Varna, Varna, Bulgaria

Western Savings Fund, Waco, Texas

NEWSPAPERS/PERIODICALS/CATALOGUES/BOOKS

1973
1975
1976

1977
1979

1980
1981

1982

1983

1985

1986

®Sankei Newspaper, April 8, Exhibition Review, by Toru Takahashi

®''Print Art," No.21, November: Exhibition Review, by Toru Takahashi

©®The Kyoto Newspaper, May 31, Exhibition Review, by Fujii

®"Print Art," No.25, July, Exhibition Review, by Toru Takahashi

®Catalogue, "Art Now," Hyogo Prefectural Museum of Modern Art

®"Bijutsu Techo," July, Exhibition Review, Toru Takahashi

®"Bijutsu Techo," June, Exhibition Review, by Toru Takahashi

®"Bijutsu Techo," May, Exhibition Review, by Kazuo Yamawaki

®Catalogue, "31st Boston Printmakers National Exhibition," Brockton Art
Center, by Gene Baro

®Catalogue, "The Fine Arts Print Works," California State University

®Book Cover, "Statistics: A Tool for the Social Science,” Duxbury Press, Ma.

®Catalogue, "33rd Boston Printmakers National Exhibition," Fitchburg Art
Museum, by Jane Farmer

®North Carolina Newsday, November 15, 'Art and Artist' by Michael
Kampen

®The New York Times, October 17, 'Flights of Imagination’

®Art Speak, May 13, "Learn the City See Its Art", Exhibition Review, by
Cecily B. Firestein

®Catalogue, "Kew Gallery," by Sharon Flescher Ph. D.

®Catalogue, "Art Works '82," Brandeis University, by Riva Samberg

®Catalogue, "8th University of Dallas National Print Invitational," by Juergen
Strunk

®The Journal News, November 1, 'Artist's Lecture'

®"Viarts, No. 1, Yoh Art Callery

®Book Cover, "Numerical Analysis," by Burden & Faires Prindle, Weber and
Schmidt, Ma.

®The Yomiuri Newspaper, June 11, 'Contemporary Japanese Art Created in
Other Land in New York', by Shigeo Motoike

©®The Asahi Newspaper, May 6, "First Print One Man Show at Hometown"

®The Yomiuri News Paper, August 18, "Poem of Canvas"

®"Hanga Geijutsu," No. 53, Spring, Exhibition Review, by Toru Takahashi

®Catalogue, Yoh Art Gallery, by Michel Ponce de Leon and Toru Takahashi

®"Hanga Geijutsu,” No. 54, Summer, Summer of New York, by Allison
Tolman

®Catalogue, "Contemporary Japanese Art Created in Other Lands,"
Gallery International 52, by Kazuko Hillyer

®Catalogue, "16th International Watercolor Exhibition," La.
‘Watercolor Society, by John H, Schaeffer

1987

1988

1989
1990

1991

1991

1992

®"Bijutsu Techo," Novemver, Exhibition Review, by Kunie Sugiura

©"Contact 4U Magazine," Winter/Spring

®Catalogue, "National Artworks,"” AAO Gallery, by Douglas G.Schlz,
Albright-Knox Gallery

©®The New York Yomiuri, September 17, "From The Far East"

®"The Creators Harajuku," Vol.3, "The Creators File' (Poem), by Richard
R.Ammijo

®"Bijutsu Techo," December, Exhibition Review, by Kunie Sugiura

®"Japan Mate," July and August, 'Artist in New York'

®'"Profile of Contemporary Art," International Art Center of Kyoto, by Arata
Tani

®"Provincetown Arts,” Annual 1988

®Art Speak, November 1, Exhibition Review, by E.C.Lipton

®New Jersy Weekend Beacon, June 11, Exhibition Review

®Japan Times, August 17, 'Japanese Artists Call New York Home,' by Edward
M.Gomez

©®The New york Nichibei, September 29, by Edward Moran

©®The Chugoku News Paper, 'Challenge' by Kazuyuki Kawamoto

®Art Speak, September 16, Exhibition Review, by Sean Simon

®Art Speak, September 19, Exhibition Review, by Tony Cavanaugh

@"Progression of the Art in New York," by Koji Ichida

®Book Cover, "Precalculus,” by Jerome E. Kaufmann PWS-Kent

®Catalogue, "Ge Exhibition"

®New York Nichibei, October 11, '"Masaaki Noda's One Man Show at
University Art Gallery'

®"Japan New York," "What is happening in New York Art," March and April

©"The New York Art Review," by Les Krantz

®Book Cover, "A Wave," John Ashbery, Syoshi Yamada

®"The Life Creator," No.2

®"Japan Overseas Educational Services,” April, 'Experience of Art'

®Catalogue, "4 New York Artists,” (Tentative Title) 'Diverse Notes on-
Diversity," by Donald Kuspit The Contemporary Art Gallery (Ikebukuro
Seibu)

®The Chugoku News Paper, February 1, Delta "Masaaki"

O®RSK Radio, September 16, Talk with Tadataka Takizxawa

®The Sankei News Paper, October 1, Unique Abstract World in Silk Screen.

®The Yomiuri News Paper, October 2, Homecoming Exhibition after Five
Years.

®The Chugoku News Paper, October 2, Display of Diversity of
Contemporary Art.

®The Chugoku News Paper, October 3, Activities of Masaaki Noda in New
York.

©®The Chugoku News Paper, October 6, Feel Frankly for Art

®The Sanyo News Paper, October 6, Homecoming Exhibition after Five years

®The Sankei News Paper, October 23, Display of Fourteen Years Work

®The Chugoku News Paper, October 29, Self Opinion Achieved All Art
Works

©®The Niigata News Paper, October 29, Stand Talking

®The Chugoku Television, October 29, Painter and Printmaker Masaaki
Noda

©®The Mainichi News Paper, November 1, Embody of Energy and Motion

©®The Chugoku News Paper, November 19, Donated Print for City

®21st Century Prints, December, Print Random, Review, Hiromichi
Abukawa

®Catalogue, Masaaki Noda The Works in New York 1980-1991, Jane Rubin,
Alexandra Munroe, Sumio Kuwabara, Abe Publishing Co.

@215t century Prints, January-February, Can We Expect New Era?
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1993

1994

92

®New York Nichibei, January 16, Go Home in Glory

®The New York Yomiuri, January 16, Seven Japanese Artists

®O0OCS News, January 24, Seven Contemporary Japanese Artists

®New York Nichibei, January 30, Artist with Environment

®Parkway, February, Artist from New York, Etsuko Kawamoto

®The Kyoto News Paper, February 30, Japanese, Korean, Chinese Exhibition
in New York

®Nikkei Art, March, Topics of Oversea

®The Chugoku News Paper, November 23, One Person Show in New York

®OCS News, November 27, Opening of Three Asian Artist Exhibition

®The Tokyo News Paper, December 3, Opening Two Exhibitions in New
York

®Book Cover, Rape Blossoms and Cherry Blossoms, Hiroo Sakata Kohadan-
Sha

®Essay, One Hundred American Document Essay, Masaaki Noda, UJP

®Catalogue, Masaaki Noda's Light Gestures, By Donald Kuspit SPF USA
Gallery & Library

®Book Cover, Cost Accounting, Hirsch Louderback, South Western
Publishing Co.,

®Essay, News from New York by Masaaki Noda Through 1992 of February
to 1995 of February, Twenty Nine Times, Introduce Major American Art
Scene and Interview to Major Artists and Curators

©®Geijutsu Shincho, February, Japanese, Korean, Chinese Artist Exhibition
who Live in New, York, Tatsuo Kondo

®Bijutsu Techo, March, Visions in Between, Kunie Sugiura

®Inside/Outside Japan, April, Expatriate Art, Robert Chiappeta

®The Asahi News Paper, May 7, Artist Masaaki Noda, Nobuo Tominaga

©®The Chugoku News Paper, May &, Pre-Asia Art Exhibition from Eleventh

®The Chugoku News Paper, May 12, Nineteenth Painting of Eastern and
Western Culture

®Nihon Television, May 15, World of Masaaki Noda, Flight to Freedom

®The Chugoku News Paper, May 17, Four Asian Artist Traveling Exhibition
for Their Countries

®The Chugoku News Paper, August 12, Printmaker Masaaki Noda's world
and His Personal Background

®Hiroshima Television, August 12, Masaaki Noda New York Art Scene,
Flight to Limitlessness

®Wolgon Misool Art Magazine, September, Visions in Between, korea

®Hsiung Shih Art, September, Asian Artists, By Eleanore Heartney, Taiwan

®Book cover, Ingelheimer No.22 of January, No.23 of April, No24 of July,
No25 of October, Ingelheimer

®Book cover, Introduction to Abstract Algebra, W. Keith Nicholson, PWS
Kent

®Book Cover, A computer Science Using, Eggen Eggen, PWS

®Art Matter, January, Small Works at Gallery 500, William Southwest

©®The National Museum of Art Osaka, February, Experience in New York

®The Chunichi News Paper, May 12, Correspondence from New York,
Hiroshi Aoki

®Art News, September, International New York, by Masaaki Noda

®Art News, October, Masaaki Noda's Exhibition in France, Robert S, Bianchi

®Art News, October, Japanese Contemporary Art for World, by Masaaki
Noda

®P.T. Efstathiou Fine Art, October, Art-Phitheater, Robert S. Blanchi

®Haenah-Kent gallery, December, California meets New York, Eleanor
Heartney

®Catalogue, Visions in Between, Shiou Ping Liao, Eleanor Heartney, Taipei
Gallery

1995

1996

1997

1998

1999

®Catalogue, Abstract Expression 3X, Edition Les Cyclades, Robert S. Bianchi

©®The Sankei News Paper, February 19, Charity show for Earthquake

®The Tokyo News Paper, February 21, Charity show in Gallery

©Zig Z'art Magazine, June, Japanese artist, Fredric Altmann

®The Izu News Paper, August 4, Seriousness from New York's Prints

®The Chugoku News Paper, August 23, First One Person Show in Europe

O®SAGA Letter, Spring-Summer, East West Print Exchange Exhibition, Gary
Shaffer

®]John Callahan Gallery, Reality Abstracted, John Callahan

®New York Art and Galleries, Japanese Artist in New York, Koji Ichida,
Doyou Publishing Co.,

®Catalogue-7th Annual Fukuyama art Project-Play-Hirofumi Akagi, Futoshi
Ishii

®Catalogue, Two Point of View '95, Osaka University of Arts, Toru
Takahashi

®Catalogue, Masaaki Noda, Twisted Circulation, Galerie Les Cyclades,
Fredric Altmann, Andre Verdet, Robert S. Bianchi

®The Yomiuri America, November 1, 26 Japanese Artist exhibition

®Parkway, October-December, Friends Forever, Etsuko Kawamoto

®Book Cover, An Introduction to Unix with X and the Internet, Paul Wang,
PWS

®Book Cover, Commerce and Industry Fukuyama, Katsunobu Omae,
Commerce and Industry Assembly Hall

©®The Chugoku News Paper, April 17, Starting Point from Admiration of Sky,
New York Kyodo

©®The Shimotsuke News Paper, April 20, Image of Flight, New York Kyodo

®The Kyoto News Paper, April 22, Image of Flight, New York Kyodo

®The Shinano Mainichi News Paper, April 25, Stained-Glass of Image of
Image of Flight, New York Kyodo

®The Tokyo News Paper, April 20, Friend Came from Long Way, Tsutomu
Tajima

®The Kyoto News Paper, June 18, Opening of Keihan Uji Building

®RCC Radio, Stained-Glass, Lin Lin Report

®Video, August 4, "Perpetual Flight", An Unveiling Ceremony of Stained-
Glass, Hiroshima Television

®The Kyoto News Paper, August 7, Completion of Keihan Uji Building

©®The Chugoku News Paper, August, Completion of Stained Glass, Seishi
Hayashi

®The Asahi News paper, August 19, Collaboration with other People

®The Kyoto News Paper, August 19, Expectation of Uji's Sightseeing,
Kazuaki Nita

OTBS Television, August 15, Introduce Stained-Glass by Ken Ogata

®The Graph Keihan, Autumn, Opening of Keihan Uji Building

©®Gekkan Bijutsu, November, Uji Stained-Glass Designed by Masaaki Noda

®Caralogue, International Biennial of Small Format Print Leskovac '97,
Creative Parallelisan, Srden Markovic

®The Asahi News Paper, January 1, Color Front Page, Beyond Time and
Light, Masaaki Noda

OSAGA letter, Spring one Person Experience, Susan E. Carter Carter

®Catalogue, Artist of Graphics Art Council of New York, Krasdale Gallery

®Catalogue, Brilliancy of Bingo, Fukuyama Museum of Art, Futoshi Ishii

O®SAGA Letter, Suymmer, A New Stained-Glass Project by Masaaki Noda is
Installed in Kyoto, Yasuko Nagasawa

®The Chugoku News Paper, April 27, Flutter Life Object in Hometown

®Parkway, July-September, Monument for the Hometown, Etsuko
Kawamoto

©®OCS News July 18, Paintings and Sculptures
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2000

©®The Yomiuri America, July 2, Painting Express Limitlessness Space

®Catalogue, Proof of 20th Century, Osaka University of Arts

®Catalogue, 30/30, Thirty Works by Art Students League of New York
Alumni 1965-1995, Art Students League

®Catalogue, Sotheby's, Allan Ginseng and Friends

®Catalogue. 57 Annual Exhibition Audubon Artist, Inc.

©70th Art Gallery. June. Painting and Scolpture. Robert. S. Bianchi

®Hanga Geijutsu. No.107. Masaaki Noda Exhibition P.162. Back Cove

®Catalogue Masaaki Noda, Breeze from New York, 1991-2000 Robert S.
Bianchi Published by P.T. Efstathiou Fine Art in Association with Zort
Production

©®The Mainichi News Paper, May 9, Monument "Perpetual Flight IT Beyond
Time and Space”

®The Sanyo News paper, May 18, Unlimited Expression of Space

®The Sankei News Paper. May 19, Installation of Mr. Noda's Work

©®The Chugoku News Paper. May 20, Wing for Home Town

®The Yomiuri News Paper. May 20, Fly to Future

®The Shinichi Topics May 23, Monument for Home Town Entrance

®The Sanyo News Paper. May 25, 54 Works of Sculptures and Watercolor

®The chugoku News Paper. May 26, Painted Life Force

®The Asahi News Paper. May 26, Expression of Life Stir by painting and
Sculpture

®The Chugoku News Paper. May 27, Floating Stir, depth and Space

®The Mainichi News Paper. May 28, Expression of Force of Life

®The Shinichi News. june 5, Completion of Monument

®21 Prints, Summer, Controlling the Feeling of Floating in the Infinite Space
and Waking up to a Realization of "Life" in Its Whirpool by Tetsuro
Murobushi

®Hanga Geijutsu No.108, Own Kampas for Art. P.82-89. Masaaki Noda,
Tatsuo Matsuyama

ORCC Television. June 1, News Bridge, Masaaki Noda Exhibition

®The Chugoku News Paper. June 15, Art for Public, Makoto chosokabe

®Tempyo 004, Summer. Life Force Stir in Unlimited space P.93. 94.
Makoto chosokabe

®Park Way, July~Sept, From the Editor. Ekuko kawamoto

®New York of 360°, Gen Hikage, Published Gallery station

ORCC Television. September 14, Masaaki Noda Special program Project of
Home Town

®Bingo Bijutsu. No.13 Autumn, Mr. Masaaki Noda P.4-9
Completed Shinichi Monument P.16-17
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BRI DIZE-52
5
Shift of Moment-52
After Glow
Water Color
1999

77.5X78.5cm
31 X314
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